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vealed themselves to the men of their own time, but in setting them 
in their proper relations to one another and the movements of their 
age he achieves a balance of historical perspective which is in itself 
an act of judgment. An idea of some central standard is always 
present in the work itself. This is criticism of the most subtle kind, 
criticism without argument and without appeal. The justification 
of his method is the books it has produced. The Flowering of New 
England and New England: Indian Summer are literary histories 
which make clear the strengths and weaknesses of a cultural tradi- 
tion we are trying to save in America today. These books point to a 
new literary nationalism which may revitalize for all time the re- 
sources of American literature for the writer and the scholar. 

HAWTHORNE'S CRITICISM OF 
NEW ENGLAND LIFE 

NEAL FRANK DOUBLEDAYI 

Hawthorne carefully considered the purport and the deficiencies 
of American life as he knew it. To his consideration he brought cer- 
tain advantages: his habitual detachment, his unusual insight, his 
deep roots in New England. In Hawthorne's early manhood he 
found himself estranged from his New England. He made his place; 
and his achievement can be estimated only in a realization of the 
difficulties which a young writer of fiction, without means of his 
own, faced. The detachment of which his critics sometimes complain 
is largely the result of his position in his environment-a position 
that did allow a more objective appraisal of the quality of New 
England life than would a more usual one. But, though Hawthorne 
is the critic of the exaggerations of the New England character 
which he felt imperiled its strength, he shares what is essentially 
admirable in its nature. Indeed, it is the individualism which he did 
share with his countrymen that made his achievement possible. The 
trait is strikingly illustrated in a letter in which he acknowledges the 
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timely help of his friends: "It is something else besides pride," he 
writes, "that teaches me that ill-success in life is really and justly 
a matter of shame. I am ashamed of it, and I ought to be."2 Haw- 
thorne was a New Englander; his contact with New England life 
was immediate, yet he viewed the contemporary scene in such per- 
spective as writers not often achieve for their own generation. It is 
in just this combination of character, contact, and perspective that 
the special interest of Hawthorne's social criticism inheres. 

From one point of view almost none of Hawthorne's work is with- 
out contemporary reference; for, as he contended, "the great con- 
servative is the heart, which remains the same in all ages; so that 
the commonplaces of a thousand years' standing are as effective as 
ever." Indeed, Hawthorne's preoccupation with the theme of intel- 
lectual pride is a reaction to the spiritual attitudes of his generation. 
But not until the satirical allegory of such pieces as "Earth's Holo- 
caust" and "The Celestial Railroad" in Mosses from an Old Manse 
does Hawthorne begin developing a method for specific contempo- 
rary reference. "Earth's Holocaust," a satire on New England re- 
formers, in particular represents a development toward the temper 
of The House of the Seven Gables and The Blithedale Romance. The 
complete development of the method of satirical allegory was de- 
layed, however, and in The Scarlet Letter Hawthorne returned to 
the use of historical background and wrote what is generally thought 
his finest work. The Scarlet Letter is not without implied reference to 
the problems of Hawthorne's own day in its discussion of feminism;3 
and, indeed, one of its morals, which many of Hawthorne's critics 
have been unable to find, is in opposition to the notion current in 
his generation that the preaching and practice of a "social gospel" 
may be substituted for an awareness of individual sin. Hester tells 
Dimmesdale, "There is good to be done !" But Hester's own social 
service does not give her peace, and Dimmesdale says (even before 
he can confess), "Of penance, I have had enough! Of penitence, 
there has been none !" 

It is in The House of the Seven Gables, however, that Hawthorne's 
best general estimates of his generation may be found and in The 

2 Quoted in Conway, Life of Nathaniel Hawthorne (London, I895), p. I18. 
3 See my "Hawthorne's Hester and Feminism," PMLA, September, I939. 
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Blithedale Romance his most extended treatment of reformers and 
their delusions. Hawthorne himself insisted, both while The House 
of the Seven Gables was in preparation and after its publication, that 
it was a better book than The Scarlet Letter. It does have a wider 
scope. It was written at the height of Hawthorne's powers and after 
a considerable and varied contact with New England life. The 
House of the Seven Gables is probably a more significant piece of social 
criticism than The Blithedale Romance in that it treats larger char- 
acteristics of New England life, more representative types, more in- 
clusive problems. The Marble Faun, which might well have been a 
great book, shows the first symptoms of the failing of Hawthorne's 
power of construction; and in it, moreover, the discussion of the 
American character, which the device of placing Americans against 
an Italian background seems to promise, does not fully materialize. 
All in all, though it may be agreed that The House of the Seven Gables 
is not so great a book as The Scarlet Letter, in it are combined more 
of Hawthorne's abilities and preoccupations-it is the best single 
representative of his genius and incloses more of his thought than 
any other book. Certain it is that it includes his best efforts to por- 
tray generalized New England types. 

The House of the Seven Gables Hawthorne describes as a "legend 
prolonging itself, from an epoch now grey in the distance, down into 
our own broad daylight." Lowell wrote to Hawthorne that he had, 
in The House of the Seven Gables, 
with the highest art .... typified .... that intimate relationship between the 
Present and the Past in the way of ancestry and descent, which historians so 
carefully overlook. Yesterday is commonly looked upon and written about as 
of no kin to To-day, though the one is the legitimate child of the other..... 

In his essay on Thoreau, Lowell makes an interesting compari- 
son between Hawthorne and Emerson: "The Puritanism of the past 
found its unwilling poet in Hawthorne .... but the Puritanism that 
cannot die, the Puritanism that made New England what it is, and 
is destined to make America what it should be, found its voice in 
Emerson." These two passages represent, as it seems to me, a con- 
fusion about Hawthorne by no means limited to Lowell. Their in- 
consistency is typical of much Hawthorne criticism. For one of the 
social lessons of The House of the Seven Gables is plainly stated and 
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is indeed just what Lowell has implied in our first quotation. Haw- 
thorne says: 

Hence, too, might be drawn a weighty lesson from the little-regarded truth, 
that the act of the passing generation is the germ which may and must pro- 
duce good or evil fruit in a far-distant time; that, together with the seed of the 
merely temporary crop, which mortals term expediency, they inevitably sow 
the acorns of a more enduring growth, which may darkly overshadow their 
posterity. 

Yet Hawthorne is not so much the poet of past Puritanism that he 
cannot also be the critic of that society, that America, whose full- 
blown confidence Emerson affirmed when he said: 

Now that we are here, we will put our own interpretations on things, and 
our own things for interpretations .... The perpetual admonition of Nature 
to us, is, "The world is new, untried. Do not believe the past. I give you a virgin 
to-day." 

If Hawthorne is aware of what has been noble and what has been 
bitter in the past, he is also aware of the implications of the past 
for the present, and of the present for the future. It is partly his 
sense of continuing tradition which makes him fear that doctrine 
the young Lowell preached and the mature Lowell recanted: 

Be true to yourselves, and this new nineteenth age .... 
Plow, sail, forge, build, carve, paint, make all over new, 
To your own New-World instincts contrive to be true. 

It is this sort of thinking Hawthorne represents in Holgrave's 
well-known diatribe against the past. "Shall we never, never get 
rid of this Past?" Holgrave asks. "Just think for a moment," he 
continues, 
and it will startle you to see what slaves we are to bygone times,-to Death, if 
we give the matter the right word!.... A dead man, if he happen to have 
made a will, disposes of wealth no longer his own; or, if he die intestate, it is 
distributed in accordance with the notions of men much longer dead than he. 
A dead man sits on all our judgment seats; and living judges do but search and 
repeat his decisions. We read in dead men's books! We laugh at dead men's 
jokes, and cry at dead men's pathos! We are sick of dead men's diseases, 
physical and moral, and die of the same remedies with which dead doctors 
killed their patients! We worship the living Deity according to dead men's 
forms and creeds. Whatever we seek to do, of our own free motion, a dead 
man's icy hand obstructs us. 
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The likeness of all this to the thought of Hawthorne's transcenden- 
talist and reformer contemporaries is obvious enough. He had al- 
ready typified the attitude in "Earth's Holocaust," when, as all 
books are fed to the flames, "a modern philosopher," who is a sort 
of Emerson out of context, cries: "That's just the thing. Now we 
shall get rid of the weight of dead men's thought, which has hitherto 
pressed so heavily on the living intellect that it has been incompetent 
to any effectual self-exertion." But, ironically enough, there is a 
tradition, a past, behind Holgrave's attitude, and to point it out 
Hawthorne makes him paraphrase Paine and Jefferson. Holgrave 
says: 

I doubt whether even our public edifices-our capitols, statehouses, city-hall, 
and churches-ought to be built of such permanent materials as stone or brick. 
It were better that they should crumble to ruin once in twenty years, or there- 
abouts, as a hint to the people to examine into and reform the institutions which 
they symbolize.4 

And Hawthorne's point is not that New England should or should 
not form its thinking on the past; but that New England, whether 
for good or ill (and it will be for good and ill), cannot escape the past; 
and that to believe that one can either accept or reject the past is 
naive delusion, "that the act of the passing generation is the germ 
which may and must produce good or evil fruit." 

In The House of the Seven Gables Hawthorne compares two strains 
in New England-the lineal descendants of Puritan aristocracy in 
the Pyncheons and the rising new, confusedly liberal or radical class, 
as represented by Holgrave. The judgments are perhaps equally 
censorious, certainly equally detached. The Puritan strain has run 
out in two different ways: having lost its real religious center, its 
vital spirit, it comes to the faded gentility and ineffectualness of 
Hepzibah and Clifford, on the one side; or, keeping all that was 

4 Paine says: "Every age and generation must be free to act for itself in all cases as 
the ages and generations which preceded it. The vanity and presumption of governing 
beyond the grave is the most ridiculous and insolent of all tyrannies .... Every 
generation is, and must be, competent to all the purposes which its occasions require. 
It is the living, and not the dead, that are to be accommodated" (see The Writings of 
Thomas Paine, ed. M. D. Conway [New York, 1894], II, 278). Jefferson says that 
every constitution and every law naturally expire at the end of nineteen years (see 
Writings, ed. A. E. Bergh [Washington, 1904], XV, 42-43). 



COLLEGE ENGLISH 

harsh and stern in the Puritan temper, it turns from high ends and 
is perverted into hypocrisy, self-aggrandizement, and avarice. Haw- 
thorne writes almost with malice about Judge Pyncheon, finally 
taunting him, mocking him, in that wonderful eighteenth chapter, 
with the bitter irony of death: "Will he bear about with him,-no 
odious grin of feigned benignity, insolent in its pretense, and loath- 
some in its falsehood,-but the tender sadness of a contrite heart, 
broken, at last, beneath its own weight of sin?....Art thou too 
weak, that wast so powerful? .... Nay, then, we give thee up !" Nor 
do the society and the political system which have elevated the 
Judge to wealth and office escape Hawthorne's comment. The voice 
of the voters is but an echo of what the party bosses-a "little knot 
of subtle schemers"-"speak under their breath." In his portrait 
of Judge Pyncheon, Hawthorne includes as penetrating an attack 
on the predatory character of American life as may be found in the 
work of any of his contemporaries. Indeed, this theme runs through- 
out the book-the organ-grinder's monkey becomes the symbol of 
Mammon, and "more than one New Englander" doubtless "passed 
by .... without imagining how nearly his own moral condition was 
here exemplified." And Hawthorne points out the confusion of spir- 
itual values with material possessions, the hollow self-satisfaction of 
an aristocracy of wealth. He is describing the whole class of persons 
to which the Judge belongs: 

Their field of action lies among the external phenomena of life. They possess 
vast ability in grasping, and arranging, and appropriating to themselves, the 
big, heavy, solid unrealities, such as gold, landed estate, offices of trust and 
emolument, and public honors. With these materials, and with deeds of goodly 
aspect, done in the public eye, an individual of this class builds up, as it were, 
a tall and stately edifice, which, in the view of other people, and ultimately in 
his own view, is no other than the man's character, or the man himself. Behold, 
therefore, a palace! 

Hawthorne, knowing that avarice is really one of the seven deadly 
sins, asks a characteristic question: "What is there so ponderous in 
evil, that a thumb's bigness of it should outweigh the mass of things 
not evil which were heaped into the other scale !"5 

5 
Judge Pyncheon may very probably be in part a caricature of C. W. Upham, of 

Salem; but he is also a generalized type, and Hawthorne must have made him so in 
order to balance the other generalized types in Hepzibah and Holgrave. 
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Hepzibah and Clifford, little less grotesque than the Judge, hardly 
more to blame for their decay than their own chickens for theirs, 
are dealt with in a satire at once kindly and sad. But their ineffec- 
tualness is fully displayed, as is the paradoxical quality, in Hepzi- 
bah's character and situation, of her patrician ideals. We are intro- 
duced to Hepzibah at the moment of "the final throe of what called 
itself the old gentility," a continually re-enacted drama in New Eng- 
land, more deeply felt there than the decay of hereditary nobility 
elsewhere, "since, with us, rank is the grosser substance of wealth 
and a splendid establishment, and has no spiritual existence after 
the death of these, but dies hopelessly along with them"-again 
Hawthorne's criticism of an aristocracy of wealth. Clifford, poor 
broken aesthete, should perhaps hardly be made typical of anything, 
yet does belong to that large group of Hawthorne's characters who, 
through their own sin or that of another, are isolated from their 
fellows. He would like to find spiritual sustenance in organized re- 
ligion, but, like the rest, his prison is his heart-"what other dun- 
geon," Hawthorne asks, "is so dark?" And at least in two other 
ways he seems typical. Like many of his contemporaries, having 
been thrown off from his spiritual center, he thinks that even to him 
"the harbingers of a better era are unmistakable"-"Mesmerism, 
now!" and "these rapping spirits." Too, Hawthorne chooses the mo- 
ment of his pitiful flight from reality to put in Clifford's mouth a 
statement of the spiral theory of Progress: 

.... All human progress is in a circle; or, to use a more accurate and beauti- 
ful figure, in an ascending spiral curve. While we fancy ourselves going straight 
forward, and attaining, at every step, an entirely new position of affairs, we 
do actually return to something long ago tried and abandoned, but which we 
now find etherealized, refined, and perfected to its ideal. The past is but a coarse 
and sensual prophecy of the present and the future. 

Holgrave is a rather more complicated character than the others. 
Miss Amy Louise Reed has pointed out that, in some respects, he 
resembles Hawthorne himself, that he is a detached observer, and 
that he cannot get close to people.6 This seems just, but Miss Reed 
also cites as a parallel to Hawthorne himself Holgrave's remark to 

6 "Self-portraiture in the Work of Nathaniel Hawthorne," Studies in Philology, 
XXIII (1926), 46. 
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Hepzibah: "I find nothing so singular in life, as that everything 
appears to lose its substance the instant one actually grapples with 
it." Here the association, in Hawthorne's mind, of Holgrave with 
the unreality of the endeavors of transcendentalists and reformers- 
the disciples of the "Newness"-is obvious enough. Hawthorne had 
called even Emerson "the mystic, stretching his hand out of cloud- 
land, in vain search of something real.... a great searcher for 
facts; but they seem to melt away and become unsubstantial in his 
grasp."7 Holgrave, of course, is not truly Emersonian but rather 
transcendentalist, with friends among "reformers, temperance lec- 
turers, and all manner of cross-looking philanthropists"-a veritable 
"Chardon Street Convention" acquaintance! But Holgrave is more 
complicated than this. He is the type, too, of that new order in 
American society-discontented, class conscious, feeling its power 
but not knowing how to direct its energies. He was not born a 
"gentleman"; he is glad of it, for he feels that the terms lady and 
gentleman "in the present-and still more in the future condition 
of society- .... imply, not privilege, but restriction!" Yet in the 
action of the drama unrolled in the book he plays little essential 
part, and his whole life has lacked direction and meaning. Haw- 
thorne plainly makes him typical of the new American temper. 
His experience would fill a "romance on the plan of Gil Blas"; in 
his short life he had been everything from a country schoolmaster 
to mesmerist. He combines a conscience with an extreme "lack of 
reverence for what was fixed"; in his youthful pride he "imagines 
that the earth's granite substance is something not yet hardened, 
and which he can mould into whatever shape he likes." He believes 
in Progress and "that in this age, more than ever before, the moss- 
grown and rotten Past is to be torn down and lifeless institutions to 
be thrust out of the way"; and this faith Hawthorne rather envies, 
even if he cannot share it. For (and this attitude recurs in The 
Blithedale Romance) a faith in Progress is to Hawthorne appropriate 
to youth, while to a modified and realistic faith in quite another 
sort of progress-to what Hawthorne called a faith in Providence- 
mankind must cling. Holgrave had that sense "which a young man 

7 The American Notebooks, ed. Randall Stewart (New Haven: Yale University Press, 
1932), p. 157. 
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had better never have been born than not to have, and a mature 
man had better die at once that utterly to relinquish,-that we are 
not doomed to creep on forever in the old bad way." But Holgrave's 
kind of youthful faith, attractive as it is, is not consonant with ex- 
perience. Hawthorne, in analyzing Holgrave's error, makes his best 
statement of his own attitude: 

His error lay in supposing that this age, more than any past or future one, 
is destined to see the tattered garments of Antiquity exchanged for a new suit, 
instead of gradually renewing themselves by patchwork; in applying his own 
little life-span as the measure of an interminable achievement; and more than 
all, in fancying that it mattered anything to the great end in view whether he 
himself should contend for it or against it. 

"Yet it was well for him to think so," for when Holgrave's early 
faith should be modified by experience, 
he would still have faith in man's brightening destiny, and perhaps love him all 
the better, as he should recognize his helplessness in his own behalf; and the 
haughty faith, with which he began life, would be well bartered for a far humbler 
one at its close, in discerning that man's best directed effort accomplishes a kind 
of dream, while God is the sole worker of realities. 

And it is a fine ironic touch at the end which makes Holgrave, now 

engaged to Phoebe, want permanence and a fine stone house and 
become a bit rueful when Phoebe points out his new conservatism. 

But Phoebe brings Holgrave something more than conservatism. 
Phoebe has "not been brought up a Pyncheon" and is, according to 
Hepzibah, "no Pyncheon"; she has fortunately escaped what was 
bitter in the Pyncheon heritage. She is, too, the country cousin 
quite untouched by those currents of thought which have thrown 
Holgrave out of balance; and she in her simplicity represents those 
sympathies which the overweening intellect hampers and may en- 
tirely thwart. She restores Holgrave to contact with his fellows and 
a sympathy for them which is not delusive. Hawthorne had been 
dealing through a long series of tales with the penalty for self-con- 
centration and the deified intellect. For Holgrave the peril and the 
penalty are averted through Phoebe. She becomes the symbol for 
that part of human nature which in Rappaccini, in Ethan Brand, 
and in Richard Digby was thwarted and dead. 

Holgrave is a symbol (before he falls in love) of that "morbid 
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activity," that preternatural wideawakeness of which Hawthorne, 
in a different mood to be sure, had spoken in "The Old Manse." 
In it the world is tormented by waking visions, and "stimulants, 
the only mode of treatments hitherto attempted, cannot quell the 
disease; they do but heighten the delirium." Hawthorne immedi- 
ately added, "Let not the above paragraph ever be quoted against 
the author"; and here it is not quoted against him. It is something 
to have spoken, even thus whimsically, against the fetish of activity, 
against a vague altruism unintegrated with tradition or religion. It 
is more to have typified them in Holgrave. 

Altogether in his culture and want of culture,-in his crude, wild, and misty 
philosophy, and the practical experience that counteracted some of its tenden- 
cies; in his magnanimous zeal for man's welfare, and his recklessness of what- 
ever the ages had established in man's behalf; in his faith, and in his infidelity; 
in what he had, and in what he lacked,-the artist might fitly enough stand 
forth as the representative of many compeers in his native land. 

It seems to me that some of Hawthorne's critics may have misread 
his disclaimer, in the Preface to The House of the Seven Gables, of 
the portrayal of any specific locale or character. "The personages 
of the tale," he tells us, "are really of the author's own making, or 
at all events, of his own mixing"-but are they not mixed out of 
the materials and traits of Hawthorne's New England? 

The criticism of an aspect of real New England life in The Blithe- 
dale Romance has, of course, been recognized. Yet the attention of 
writers on Hawthorne has often been diverted from Hawthorne's 
major purposes by two legitimate but minor interests: first, the 
question of how far the book reflected Hawthorne's own experience 
at Brook Farm; second, whether or not Zenobia is a satirical portrait 
of Margaret Fuller. Hawthorne is not so much interested in attack- 
ing or satirizing or portraying the actuality of Brook Farm as he is 
in appraising the general tendency of his generation toward altruis- 
tic but unrealistic reform. 

Whoever has read both The American Notebooks and The Blithe- 
dale Romance will realize that Hawthorne's use of the materials of 
his own experience is greater in the latter than ever before. But 
Hawthorne is not, as he himself said, "one of those supremely hos- 
pitable people who serve up their own hearts, delicately fried," and 
little of a personal nature is revealed. What may be considered per- 
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sonal is the whimsical satire, through Coverdale's experience, of his 
own Brook Farm escapade. A slight excision emphasizes the mock- 
epic manner: ".... I once had faith and force enough to form gen- 
erous hopes of the world's destiny-yes! even to the extent of .... 
flinging away a freshly lighted cigar." The neighbors, "mendacious 
rogues," asserted that at milking the altruists held the cows' tails, 
"taking offense at the whisking"; that they cultivated burdock for 
cabbages and planted seeds upside down, which came up "stern- 
foremost" and had to be reversed with much labor; and that, as an 
ultimate catastrophe," the "communitarians were exterminated, to 
the last man," by severing themselves asunder with their own 
scythes. Yet, Coverdale says, "I rejoice that I could once think bet- 
ter of the world's improvability than it deserved. It is a mistake 
into which men seldom fall twice in a lifetime ... " But Coverdale 
is aware of the errors into which the community had fallen. A new 
economic system could not develop itself as an island in an old 
one; he "soon became sensible that, as regarded society at large, we 
stood in a position of a new hostility, rather than a new brother- 
hood." Furthermore, the members of the community were bound 
together only negatively, were brothers only in discontent; they 
"had individually found one thing or another to quarrel with" in 
their past; they believed the old system all wrong, but "as to what 
should be substituted, there was much less unanimity." And the 
bright dream of a true balance between manual labor and the labor 
of the intellect died; the clods of earth "were never etherealized into 
thought," but their thoughts became cloddish and their labor sym- 
bolized nothing. Finally, the effort at equality failed-Silas Foster, 
the farmer hired to instruct the altruists, and his wife and daughters 
were difficult to deal with, "it being far easier to condescend than to 
accept of condescension." 

The question of the relationship of Margaret Fuller to Zenobia 
would be quite beside the present interest were it not that, if the 
book is seen as a satire directed toward Miss Fuller, its real meaning 
is obscured. Now certain parallels of detail (as Zenobia's habit of 
wearing flowers in her hair) and certain parallels of general attitude 
(as Zenobia's feminism) make it apparent that Margaret Fuller sug- 
gested to Hawthorne some features of his portrait of Zenobia; in- 
deed, Hawthorne told W. H. Channing that "characters like that 
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did usually come from living persons."8 But in The Blithedale Ro- 
mance, obviously, the unity of tone would have been entirely de- 
stroyed had a definitely satirical portrait moved among the other 
characters, who are generalized types. Most of the confusion has 
come about since Julian Hawthorne published Hawthorne's passage 
on Margaret Fuller from the Italian Notebooks, and writers have had 
an opportunity to try to find in Zenobia the individual described 
there; although what that passage should have demonstrated is that 
Zenobia represented very little of Hawthorne's opinion of Miss 
Fuller.9 Hawthorne's contemporaries, who had no opportunity to 
see the notebook passage, saw only very general parallels between 
Miss Fuller and Zenobia.Io 

It may be that Hawthorne, like Coverdale, was glad of his short 
contact with boundless social optimism; but he left Brook Farm 
with relief, and as early as 1843, only a few months after his formal 
resignation, he writes of it, in "The Hall of Fantasy," with a rather 
heavy-handed irony. It gladdened him, he said, to meet in the Hall 
his old friends from Brook Farm, with whom he had "labored to- 
wards the perfect life. .... They seem so far advanced however, in 
the realization of their idea, that their sunburnt faces and toil- 
hardened frames may soon be denied admittance into the Hall of 
Fantasy."" Perhaps the idea of making a book out of his experience 
occurred to him in this year-at least Emerson and he talked of 
Brook Farm, "and the great desirability that its progress and de- 

8 Quoted in the Editor's Introduction to The Blithedale Romance (Old Manse ed.), 
VIII, xx. 

9 Hawthorne and His Wife (Boston, I885), I, 259-62. Personal satire commonly ex- 
aggerates the least appealing traits of the individual satirized. Hawthorne does not, in 
Zenobia, reflect his opinion of the personal unattractiveness of Miss Fuller nor his 
judgment that "she had not the charm of womanhood." 

IO See C. A. Cummings, Christian Examiner, LXXVIII (I865), 98; Orestes Brown- 
son, Brownson's Quarterly Review, VI (new ser., 1852), 562; Andrew Preston Peabody, 
North American Review, LXXVI (1853), 237; T. W. Higginson, Margaret Fuller Ossoli 
(Boston, 1885), pp. 173-74. 

"Lowell's Pioneer, I (I843), 52. This passage is not in "The Hall of Fantasy" as 
Hawthorne reprinted it in Mosses. By 1843 Brook Farm was in transition toward its 
second stage and about to adopt a program which, to Hawthorne, would have seemed 
less sensible than the original plan (see Codman, Brook Farm [Boston, 1894], pp. 25- 

45). 
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velopment should be observed, and its history written."I2 But Haw- 
thorne, in his Preface to The Blithedale Romnance, disclaims any in- 
tention of judging "socialism" and denies that the book has any 
very close resemblance to the reality of Brook Farm. Brook Farm, 
"certainly the most romantic episode of his own life,-essentially a 
day dream and yet a fact," gave Hawthorne, he says, the atmos- 
phere "the American romancer needs." Hawthorne used the word 
"romance," here as elsewhere, rather inclusively; his book is partly 
romance, partly satire, has a deal of melodrama, and yet consider- 
able reflectiveness. The title itself may have an ironic intent. In the 
book the types-"the self-concentrated Philanthropist; the high- 
spirited Woman .... the weakly Maiden .... the Minor Poet"- 
who are of the same genus as the types of Hawthorne's satirical al- 
legory but somewhat more individualized, move against a unique 
background. There is much real detail, and Hawthorne seems to 
have intended not only to substantiate his allegory but to give a 
special effect of allegory proceeding before a backdrop of reality, to 
get that infrequent kind of combination of allegory and realism we 
see in Don Quixote. But the background, though real, though care- 
fully observed and recorded, seems fanciful, not so much because 
of anything Hawthorne has done to it as because the whole Brook 
Farm enterprise has a faery quality. Brook Farm, O. B. Frothing- 
ham remarks, "was an idyl .... in the days of epics." Hawthorne 
made his account an ironic idyl; and contemporary reaction was con- 
ditioned by, on the one hand, a resentful sensitivity to the irony- 
"a poetico-sneering romance" one community writer called the book. 
Conservatives, on the other hand, were confident that the book em- 
bodied conservative opinion of a conventional kind. But Haw- 
thorne's irony cuts deeper than men of partisan viewpoints could 
see. 

The whole action of this idyl changing to tragedy is viewed by 
Coverdale, but Coverdale hardly participates in it. He may reason- 
ably be identified with Hawthorne, though his detachment, if it 
reflects Hawthorne's, is also a necessary device for presenting the 
action-the full irony of the situation could not be shown, because 
it could not be realized, by a participant. Zenobia is "the high- 

I2 American Notebooks, ed. Stewart, p. 176. 
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spirited Woman bruising herself against the narrow limitations of 
her sex," and Hawthorne embodies in her career and his comments 
upon it his characteristic criticism of feminism. But Hollingsworth 
is the central character, more carefully studied than any other, 
about whom the whole action turns-indeed, Hawthorne originally 
intended calling the book Hollingsworth.'3 As a "self-concentrated 
Philanthropist" he is the final example of Hawthorne's studies in 
disproportionate development and spiritual pride. His particular 
philanthropy is the reformation of criminals. The project itself seems 
not to be censured, although it is significant that it is a reformation 
by outward means, a construction of proper environment, upon 
which Hollingsworth's whole heart is concentrated. Hollingsworth, 
though but one of Hawthorne's studies in spiritual pride, is the most 
impressive, because the most real, "exemplification of the most awful 
truth in Bunyan's book of such-from the very gate of heaven there 
is a by-way to the pit!" His pride is the principle carried within 
himself which defeats his own aims. The "prolonged fiddling upon 
one string," the "multiform presentation of one idea" had made him 
the "bondslave" of "his philanthropic theory." "The importance 
of his public ends renders it allowable to throw aside his private con- 
science"; and, his spiritual pride being its own justification, he can- 
not "conceive that a man may wish well of the world, and struggle 
for its good, on some other plan" than precisely that which he lays 
down. Hollingsworth is, of course, an extreme reformer type-in 
modern jargon a paranoiac-but his obsession with a single idea 
and his absolute unscrupulousness in promoting what he conceives 
to be a good end have less extreme parallels in Hawthorne's time 
and ours. 

The most important social criticism in The Blithedale Romance is 
not, however, in Hawthorne's comments upon the reformer types 
Zenobia and Hollingsworth, much less in specific comments upon 
"socialistic" doctrines. The plan of the book-its very plot-is a 
subtle and penetrating criticism of altruism which refuses to be 
realistic, to accept the hard fact of human nature. There has been, 
in my opinion, a curious neglect of the meaning that is implicit 
in Hawthorne's choice of action. It is against the idyllic background 
of a community of altruists and reformers that this drama of pride 

I See Editor's Introduction (Old Manse ed.), VIII, ix. 
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and passion is enacted. The same old defects in the human heart 
are there too-the perennial snake in Eden. The tragic catastrophe 
may be melodramatic, but is is ironic melodrama, and has a mean- 
ing: tragic defeat results from the refusal to see human nature as 
it is. Even Priscilla, who might be expected to escape the situation 
in her simplicity, as Phoebe escapes in The House of the Seven Gables, 
is not free of the tragedy, but becomes the distressed warden of 
Hollingsworth's troubled spirit. Zenobia learns the place of woman 
too late to occupy it; and even in her death, Coverdale says, there 
was "some hint of the Arcadian affectation that had been visible 
enough in all our lives for a few months past." Hollingsworth, aban- 
doning grandiose ideas of reforming hundreds, finds bitter reason to 
start over with himself. 

Neither The Blithedale Romance nor The House of the Seven Gables 
is very good evidence for the conventional notion that Hawthorne 
was isolated from contemporary life, although Hawthorne is, of 
course, a critic, not a spokesman, of the spirit of his time. He had a 
healthy dislike for doctrinaire and apriori thinking and a critical 
faculty keen to penetrate false values. If his faculty was no more than 
that, he has at the least the credit of refusing the refuge of the un- 
realistic optimism of his contemporaries. 

WHAT IS BASIC ABOUT ENGLISH?' 

MORTIMER J. ADLER2 

I. Introduction. 
i. My reason for changing the title and theme of my address is 

that, on reading for comprehension and for appreciation, I 
have nothing to add to what I have already said in How To 
Read a Book. I am sure I don't have to explain that book 
to this audience. And I hope I do not have to justify it. 

I Read at a general session of the National Council of Teachers of English, Novem- 
ber, 1940. 

2 Professor of the philosophy of law, the University of Chicago, and co-instructor 
with President Hutchins of the honor section which studies "the great books." 
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